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Fourth  Position 

(Short  stretch,  minor  third) 


Vierte  Lage  [  Quatneme  Position 

(Kleine  Spannung,  kleine  Terz)  (Petite  Extension,  Tierce  mineure) 
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Change  of  Positions 

The  thumb,  together  with  the  whole 
hand  moves  into  the  fourth  position. 

Lento  . 
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Lagen  -Wechsel 

Der  Daumen  riickt  mit  der  ganzen 
Hand  in  die  vierte  Lage. 


Changements  de  Positions 

Le  pouce  glisse  avec  toute  la  main 
dans  la  quatrieme  Position. 
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Lower  Fourth  Position 

(Long  stretch,  major  third) 
Withdrawing  of  the  first  finger 


Erniedrigte  vierte  Lage 

(Grosse  Spannung,  grosseTerz) 
Zuriickstellen  des  ersten  Fingers 


Quatrieme  Position  reculee 

(Grande  Extension,  Tierce  majeure) 
Extension  du  premier  doigt  en  arriere 
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Change  of  Positions  Lagen  -Wechsel 

On  the  4  Strings  __  Auf  alien  4  Saiten  _  Sur  les  4  Cordes 


Changements  de  Positions 


119.  aa 


B  flat  major  Scale 


El 
WB.  4-0 


y^]_jp 


B  dur-Tonleiter 
._  0 


Gamme  de  Si  bemol  majeur 


-©- 


si 


iff 


simile 


4++ 


On  the  4  Strings  _  Auf  alien  4  Saiten  _  Sur  les  4  Cbrde 

1  H  —25. ,  _  — ~  a  —  _   2»  —  1  —  w _ 

ppf £  teff  ?flt  fitht 


23 

G  minor  Scale 

Melodic   _  Melodisch  _  Melodique 
W.B.I?  __-,     0 


With 


m 


W 


G  moll-Tonleiter 

1  —     —  —  .  —       ,  _ ,  — _  w- 


Gamme  de  Sol  mineur 


simile 


-*—  % 


^m^ 


■ttg 


^W^g5P 


'-J  )o03  -44 


Harmonic— Harmonisch—Harmonique 


W.  B. 


isch_Harmonique        ,    ,  3  4 

0,1-  ...» ;  iggggg* 


3    1 
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(Long  stretch,  major  thirds 
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(Grosse  Spannung,  grosse  Terz^ 
Vorgeriickte  Stellung  des  2.— 4.  Fingers 
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(Grande  Extension,  Tierce  majeur) 
Extension  des  2—4  doigts 

On  the  4  Strings—    Anf 


^ 


A  minor  Scale 
Melodic  _  Melodisch  _  Melodique 
W.B.H        -  -:        4       2 


2§ 
A  moll-Tonleiter 


ss 


as 


jjlijfc     j&j§l=jl     ^ffff 


4§  3a 

Gamme  de  La  mineur 


EZH 


8— -4—  3—  *-*      -8 


rirr-m*.  I 


simile 


o 


Harmonic _  Harmonisch  _  Harmonique2  ji*  J>  * 


^ 


^ 


i 


4    2        1 


a 


4-4- 


3  4      1 


f 


^ 


** 


simile 


* 


* 


20502  -44 


Andante  con  moto 

CI     —  3 1 


4-^2         1 


i24.V:¥ls  r  m 


^#3£ 


ff.ffa.fft 


r^recr 


Erhohte  vierte  Lage 


Upper  Fourth  Position 

(Short  stretch,  minor  third) 
Advanced  position  of  all  the  fingers. 
The  first  finger  is  stretched  a  semi- 
tone higher  and  placed  beside  the  sec- 
ond.   
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(Kleine  Spannung,  kleine  Terz) 
Vorgeruckte  Stellung  aller  Finger. 
Der  erste    Finger  ru'ckt  bei  grosser 
Spannung  einen  halben  Ton   hoher, 
wird  neben  den  zweiten  gestellt. 
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Quatrieme  Position  avancee 

(Petite  Extension,  Tierce  mineure)* 
Extension  de  tous  les  doigts.  Le  pre- 
mier doigt  glisse  dun  demi-ton  plus 
haut  avec  grande  extension  pour  se 
placer  a.  cote  du  second. 
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Third  Position 

(Short  stretch,  minor  third) 


Dritte  Lage 

(Kleine   Spannung-,kleine  Terz  ) 


Troisieme     Position 

(Petite  Extension,  Tierce  mineu re) 
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Lower  Third  Position 

(Long-  stretch,    major    third) 
"Withdrawing  of   the  first  finger 


Erniedrig-te  dritte  Lag-e 

(Grosse   Spannung,grosse  Terz) 
Zuriickstellen  des  ersten  Fingers 


Troisieme  Position  reculee 

(Grande  Extension   Tierce  majeure) 
Extension  du  premier  doigt  en  arriere 
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Upper  Third  Position 

(Short  stretch,  minor  third) 

Advanced  position  of  all  the  fingers  . 
The  first  finger  is  stretched   a  semi- 
tone higher  and  placed  beside  the 
second. 
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(Long  stretch,  major  third) 
Enharmonically  equivalent  to  the  low- 
er third  position.  (See  No.  133) 


Erhohte  zweite  Lage 

(Grosse  Spannung,  grosse  Terz) 
Gleicht  enharmonisch  der  erniedrig- 
ten  dritten  Lage.    (Siehe  No.  133) 


Deuxieme  Position  avancee 

(Grande  Extension,  Tierce  majeure) 
Equivaut,enharmoniquement,  a  latroi- 
sieme  Position  reculee.  (Voir  No. 133) 
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(Short  stretch,  minor  third) 
Enharmonically  equivalent  to  the  sec- 
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Premiere  Position  avancee 

(Petite  Extension,  Tierce  mineure) 
Equivaut  enharmoniquement,a  la  deux- 
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(Petite  Extension,  Tierce  mineure) 
Equivaut,  enharmoniquement,  a  la  qua  - 
trieme  Position  avancee.  (Voir  No.  125) 
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STRINGS 

FROM  THE  START 

A  COURSE  FOR  INDIVIDUAL  OR  CLASS  INSTRUCTION 

PROVIDING  TRAINING  IN 

Solo  and  Ensemble  Playing 

FOR 

Violin,  Viola,  Cello  and  Bass 

by  EDWIN  JONES,  GEORGE  DASCH  and  MAX  T.  KRONE 

Edwin  Jones  is  major  instructor  of  violin  and  a  teacher  of  string  classes  in  the  Arthur  Jordan  Conservatory, 
Indianapolis,  and  was  formerly  instructor  of  string  classes  in  the  Indianapolis  public  schools.  George 
Dasch,  well  known  adjudicator  and  conductor  at  state  and  national  conferences,  is  conductor  of  the  North- 
western University  Symphony  Orchestra  and  other  prominent  organizations,  and  instructor  in  ensemble 
at  Northwestern.  Max  T.  Krone  has  been  head  of  the  public  school  music  department  of  the  University 
of  Illinois  and  Western  Reserve  University,  has  conducted  training  courses  in  the  teaching  of  string  classes 
at  Illinois  and  Northwestern  Universities  and  is  at  present  conductor  of  the  Northwestern  University 
A  Cappella  Choir. 


•  STRINGS  FROM  THE  START  is  built 
on  the  premise  that  the  pupil's  progress  will 
be  surer  and  more  rapid  if  his  work  is  motivated 
by  interest.  The  plan  of  the  books  is  to  provide 
a  continuous  musical  goal,  with  just  enough 
technical  skill  and  theoretical  knowledge  in- 
troduced in  simple  musical  steps  to  enable  the 
student  to  reach  his  goal  as  easily  as  possible. 

•  WHILE  EQUALLY  VALUABLE  for  pri- 
vate or  group  instruction,  this  is  preeminently 
a  class  method,  not  for  one  instrument  alone, 
but  for  four,  and  even  five — a  Second  Violin — - 
together.  This  revolutionary  step  is  accom- 
plished by  making  every  page  in  every  book 
correspond  with  the  same  page  in  every  other 
book.  Thus,  page  14  of  the  Violin  Book  cor- 
responds with  Page  14  of  the  Viola,  Cello  and 
Bass  Books. 

•  BOWING  PROBLEMS  are  carefully  de- 
veloped. In  the  ensemble  or  unison  numbers 
the  bowings  are  the  same  for  all  instruments, 
making  it  easy  to  check  bowings  even  in  a 
large  ensemble. 

%  PART  II  of  each  book  is  entirely  music  of 
progressive  difficulty,  either  specially  com- 
posed, or  chosen  from  masterworks.    Piano  ac- 

VIOLEY  A  AND  B 

VIOLA 

VIOLONCELLO 


companiments  to  many  of  the  numbers  appear 
in  the  instrumental  books  and  to  all  of  the 
numbers  in  the  Manual-Score  (String  Class 
Teaching.) 

•  STRING  CLASS  TEACHING  (Parent - 
Teachers  Manual  Score)  contains  a  wealth  of 
practical  information  for  the  instructor  and 
for  the  parent  who  wants  to  take  an  intelligent 
interest  in  the  pupil's  home  work.  Among  the 
many  valuable  chapters  on  the  formation  and 
proper  size  of  a  class,  on  class  procedure  and 
conducting,  there  is  an  extremely  important 
one  on  "Testing  Pupils  for  Stringed  Instru- 
ments", in  which  the  authors  recognize  that 
all  students  are  not  physically  or  tempera- 
mentally qualified  to  play  stringed  instruments, 
and  by  this  test,  prevent  "forcing"  of  the  child. 
It  is  an  almost  indispensable  addition  to  this 
series,  as  the  unifying  volume  of  the  set,  con- 
taining as  it  does,  piano  accompaniments, 
some  of  which  by  reason  of  space  requirements 
are  not  found  in  the  Students'  books. 

Although  primarily  designed  for  use  with  the 
series,  "Strings  from  the  Start,"  "String  Class 
Teachin  may  be  used  to  advantage  with 
any  standard  string  class  method. 

STRING  BASS 
MANUAL-SCORE 
STUDENT'S  NOTE  BOOK 
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FOR    THE    CELLIST 

Music  Educators  Basic  Method 

by  Nino  Marcelli 

Published  in  Two  Volumes 

BOOK  I:  Natural  First  Position,  Lowered  and  Extended  First 
Position,  Half-Position,  Fourth  Position. 

BOOK  II :  Third  Position  to  Seventh  Position,  including  the  Inter- 
mediate Positions  from  the  "Second-and-a-Half"  to  the  "Sixth-and- 
a-Half '  Position. 

170  Foundation  Studies 

Progressively  Arranged  for  Violoncello 

by  Alvin  Schroeder 

Published  in  Three  Volumes 

Selected  from  the  foremost  instructive  works  of  Buchler,  Coss- 
mann,  Dotzauer,  Duport,  Franchomme,  Grutzmacher,  Kummer, 
Lee,  Merk,  Piatti,  Schroeder,  and  Servais. 


Cellist's  Solo  Album 

24  Original  and  Arranged  Compositions 

(in  Bass  Clef) 

for  CELLO  AND  PIANO 

Compiled  by  W.  F.  Ambrosio 

CONTENTS:  Orientale,  Cui— The  Palms  (Les  Rameaux),  Faure— An- 
dante Cantilena  (A  minor  Concerto),  Goltermann — Au  Matin,  Godard — 
Chanson  d' Amour,  Grieg — Solvejg's  Song,  Grieg — Largo,  Handel — Ber- 
ceuse, Hauser — Berceuse,  Jarnefelt — Intermezzo  Sinfonico,  Mascagni — 
Melodie,  Massenet — On  Wings  of  Song,  Mendelssohn — The  Autumn 
Flower,  Popper — Slumber  Song,  Saenger — Death  and  the  Girl,  Schubert — 
Chant  du  Berger,  Schulhoff — Traumerei  (Reverie),  Schumann — Romanza, 
Simonetti — Good-Bye,  Tosti — Ye  who  have  yearned  alone,  Tschaikowsky 
— Introduction  and  Song  to  the  Evening  Star,  Wagner — Walther's  Prize 
Song,  Wagner — Siegmund's  Love  Song,  Wagner — The  Shepherd  Boy, 
Wilson. 


SONATAS    and    CONCERTOS 

for  CELLO  AND  PIANO 

Sonata  in  F  Major,  Op.  6  Richard  Strauss 

Ed.  by  Wm.  Willeke 

Concerto,  No.  1  in  D  Minor Edouard  Lalo 

Ed.  by  Wm.  Willeke 


CvARL    rlSCHER,    InC.     62  Cooper  Square,  New  York  3,  N.  Y. 
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